Day1 DAY ONE 15-Jul Day2 DAYTWO 16-Jul Day3 DAY THREE 17-Jul
09:00 Registration 09:00 4A (Re/soundingvisions) 4B (3) 4c(3) 09:00 7A(3) 78(3) 7C(3)
10:30 Tea/coffee 10:30 Tea/coffee
10:30 1A (4 papers) 1B (4 papers) 1C (4 papers) 11:00 5A (Re/soundingvisions) 5B (4) 5C (4) 11:00 8A (Re/soundingvisions) 88 (4) 8C(4)
12:30 Lunch (hot) 13:00 Lunch 13:00 Lunch
13:30 2A (Re/soundingvisions) 2B (4 papers) 2C (4 papers) 14:00 6A(3) 68(3) 6C(3) 14:00 MsMI
15:30 Tea/coffee 15:30 Tea/coffee 15:00 Tea/coffee
Kathryn M. Kalinak,
"Music and Marnie :
Bernard Herrmann and
16:00 3A (Re/soundingvisions) 38 (3 papers) 3C (3papers) : h ¥ 1y Key 15:30 9A 98(3) 9C(3)
17:30 |Reception ISMI at 20 Celebration Reception | 17:30-18:00 RMASoSAGM Sound on Screen AGM RMAS0SAGM 17:00 Conference disbands
18:30 Screening: Marnie 18:30 Conference dinner @ Zouk
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Michael L. Austin, The
Nanette Nielsen and Kiistina Annette Davison, Musicas  Matthew Robin: i Carlo Cenciarelli, Lkea [ jan Butter, AComplets
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ial |38 Lega |3C Concerts and Classrooms BLENDED 6A Nordic B iginal Media| BLENDED Repr i 9B Sound 9C Resistance BLENDED
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Marco Ladd, ‘Don’t Read the |Tracking the Musical Miguel Mera, Synchrophonia: Audiovisual The Mountain King and the | Transmedial Shifts Across  [Video Nasty to Vinyl Arefact Noah Jay, Whereis the Breaking the Dogma:
Comments’ i I Listening in Nordic i ing The Texas queer theory in audiovisual on Musical Ifi
World in Hogwarts Horror Franchise Ghainsaw Massacre studies? Weterin Andrei Tarkovsky Dogme 95 Films
Débora Regina Opolski &
| Andrew Callaghan, "“Put Catherine Haworth, LuisBourscheidt,
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