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In February, we agreed to begin 
exchanging staff and students with the 
Institut Jaques-Dalcroze (IJD), Geneva, 
Switzerland. Building on existing links 
with the RNCM, this will allow short visits 
in both directions. Under the auspices of 
the Erasmus programme, Dr John Habron 
made an initial visit in April, during which 
he observed and took part in classes with 
bachelors and masters students, children 
and older adults (pictured above). In May, 
Silvia del Bianco and Hélène Nicolet, the 
Director and Administrative Assistant 
of the IJD, made a reciprocal visit to 
Manchester. Several RNCM colleagues 

will be visiting the IJD over the next two 
academic years to learn more about 
Dalcroze pedagogy.

RNCM teams up with IJD

Fourth year violinist Helena Logah was recently offered a Strings Tutor position at In 
Harmony Opera North (IHON). She will be teaching children in Leeds, who have been 
given the opportunity to learn a stringed instrument. Helena said: ‘I’m so excited to be 
joining the IHON team. I wouldn’t have been able to achieve this without guidance from 
the talented teachers at RNCM Young Strings. I have learnt invaluable skills though the 
Leverhulme mentorship scheme this year, such as how to teach individual, ensemble, 
Kodály and Dalcroze lessons.’ Helena will be combining her new role with a part-time 
MMus at the RNCM.

Violinist hits right note for  
In Harmony

In May, the Olympias Music Foundation 
(OMF) was awarded over £22,000 from 
Arts Council England towards Making 
Manchester, a collaborative music 
education project exploring real-life 
migration stories written by 60 secondary 
school pupils in conjunction with Olympias 
Music and researchers from Manchester 
and Cambridge Universities. The project 
is spearheaded by RNCM student and 
OMF Director Jo Yee Cheung, who is 

undertaking a PhD in Music Education 
(supervisors: Dr Michelle Phillips and Dr 
John Habron). Music workshops led by 
OMF, Kabantu and the Vonnegut Collective 
took place throughout June, followed by 
two performances of Making Manchester 
at the Niamos Radical Arts Centre in 
Hulme. An additional performance will 
take place at the RNCM on Wednesday 30 
October as part of the College’s New Music 
Manchester festival.

Making Manchester

Dalcroze in Context, she interviewed two 
teachers and observed their lessons. 
Being inspired by how these methods 
motivate children, Liisa has decided to 
continue her research whilst undertaking 
another masters as an instrumental 
teacher at the Estonian Academy of 
Music and Theatre. She said: ‘These two 
years have widened my knowledge about 
Dalcroze Eurhythmics and, as I train to 
become an instrumental teacher, I am 
really interested to continue studying the 
same topic and use it in my teaching. I am 
very glad that I had an opportunity to get to 
know these approaches more closely and 
I am really looking forward to discovering 
even more!’

Liisa to start 
second masters

MMus student 
Liisa Välja has 
written a research 
study comparing 
how teachers 
of Dalcroze 
Eurhythmics and 
Orff Schulwerk
teach rhythm to 
children. Studying 
on the module 

https://www.olympiasmusicfoundation.com/making-manchester
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Dr John Habron has been appointed 
Extraordinary Associate Professor in 
the MASARA (Musical Arts in South 
Africa: Resources and Applications) 
research entity at North-West University 
(NWU). This builds on a Senior Research 
Fellowship he held previously, during 
which he co-authored five articles with 
NWU Associate Professor Liesl van der 
Merwe. The new role, lasting until 2021, 
extends the collaboration and includes 
postgraduate supervision and consulting. 
Related to this, the RNCM and NWU 
have just signed a bilateral agreement to 
facilitate staff and student visits in both 
directions. Watch this space for further 
news.

Head’s new 
appointment

In June, staff benefited from a day of mentoring from AdvanceHE. Attendees are preparing 
applications for the various categories of fellowship, as a means to reflect on their pedagogy 
and to gain recognition for their support of teaching and learning. Facilitator Dave Collins 
said: ‘As I reflect with HE staff up and down the country, they often come to realise they 
are covering all the dimensions of the framework, even when they think they aren’t! And 
sometimes in music, maybe because it’s something we start so young in life, we can miss 
just how much we know how to do. The process might seem alien when you first look at it, but 
when you dig down, it’s a powerful tool to reveal your teaching knowledge and expertise.’ 

Did you know that there is a route to fellowship, especially designed for RNCM staff? For 
more information, contact Dawn Edwards or John Habron. 

Staff recognition for reflection

Oscar’s journey

We were host to 80 delegates on Friday 
28 June for the RNCM Music Education 
Conference: Pathways to Progression. 
The aim of the day was to provide CPD 
and networking opportunities for a wide 
variety of music teachers and to highlight 
the various pathways students can take 
into the College. To set the scene were 
presentations from Carolyn Baxendale 
MBE (Head of Bolton Music Service 
and member of the RNCM Board of 
Governors), Jimmy Rotheram (Music 
coordinator Feversham Primary Academy 
and nominee for the Global Teacher 
Prize), Kate Campbell-Green (Head of 
Tameside Music Service) and RNCM piano 
student Jay Carroll, with the Déanach Trio. 
Breakout sessions and panel discussions 
followed, facilitated mainly by RNCM 
staff, but also representatives from 

RNCM feeder and partner schools, as well 
as other music education bodies. The 
conference received a glowing review in 
Music Teacher magazine. 

Music Education Conference

Graduate Oscar Artacho reflects on his 
time as an RNCM PGCE student:

I have just completed the RNCM-
MMU PGCE in Music with Specialist 
Instrumental Teaching – one of the 
most challenging, but also rewarding, 
experiences. When I started, I was not 
sure teaching was for me, as I had been 
focusing on performing. However, when I 
stepped into a classroom in October, it felt 
so right and I have not looked back. 

The course gave me insights into ‘teaching 
music musically’ and I enjoyed lessons 
in Dalcroze Eurhythmics and Kodály 
musicianship, as well as conducting 
and exploring music in primary schools 
through singing. We had great help 
through the year from our expert tutors 
(Robert Gardiner, William Evans, John 
Savage). Teaching in a school and a music 
service setting were particularly invaluable 
experiences; both were unfamiliar to me, 
as music education in my native country 
(Spain) is quite different. 

I thoroughly recommend the course 
to anyone thinking about becoming a 
music teacher. Choosing to do the PGCE 
was one of my best decisions and has 
allowed me to achieve my full potential. 
After graduating in July, I will be taking 
everything that I have learnt with me to 
the Isle of Wight, where I will be teaching 
in one of the Ormiston Academies Trust 
schools.

Are you interested in studying for the 
PGCE? If so, contact Robbie Gardiner.

RNCM’s Senior Tutor at Young Strings, 
Sarah Crooks, was nominated in 
recognition of her ‘excellent innovative 
work that has impacted on learning 
outcomes for students on the RNCM’s 
Young Strings and the undergraduate 
and postgraduate programmes’. 
Congratulations Sarah!

Principal’s 
Award

On Friday 21 June, we were treated to a 
performance by the choir of Birchfields 
Primary School, which partners with 
the RNCM to support student teaching 
placements. Shaun Bradley, Head of Music, 
said: ‘The children thoroughly enjoyed 
themselves; it’s events such as this that can 
inspire them in the future.’ 

MMus student Rachel Spiers looked after 
the choir along with Val Donovan and 
Dominic Wood.

Make Music Day 

mailto:dawn.edwards@rncm.ac.uk
mailto:john.habron@rncm.ac.uk
mailto:robert.gardiner@rncm.ac.uk
https://www.heacademy.ac.uk/system/files/downloads/uk_professional_standards_framework.pdf
https://www.rhinegold.co.uk/music_teacher/rncm-mec2019/
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Tutor in Piano and former Deputy Head of the School of Keyboard Studies 
talks to Dr John Habron, Head of Music Education

2 minutes with...
Helen Krizos

Starting at the beginning, could you tell me a story about a 
teacher who had a big impact on you? What do you think made 
the difference? And why?
Undoubtedly, my first piano teacher, Ada Corder. She was a 
doyenne of piano teachers in Australia having taught some 
incredible prodigies including one whom she took to Berlin to 
study with Artur Schnabel in the 1930s. I studied with Ada from 
the age of six to 21 years. I remember the overwhelming sense 
of excitement I felt in every lesson with the extraordinary way 
she always brought music alive and helped me to understand a 
narrative, how and why a composer wrote in a certain way and 
the way to interpret. There was always joy in music making, 
stories about the great artists she had heard and a sense of 
privilege in being able to study with her. 

Ada had high expectations which I always wanted to strive to 
meet. Now as a teacher I can see some amazingly modern ways 
in which she worked, always holistically and going to the core 
of the music. The repertoire she chose for me was somehow 
always the right piece at the time, challenging and often bringing 
a new dimension to my learning. I felt that she believed in me 
and what I could do.    

How did you get into teaching?
Very early on when I was 17 years old and my teacher thought it 
was time for me to learn how to teach! Initially after secondary 
school, I worked as a peripatetic teacher in schools and with 
private pupils alongside my university studies. In those early years 
I enjoyed setting goals, arranging house concerts and setting up 
termly concerts in schools for teachers and their pupils.

How would you describe your approach, or underlying 
philosophy, to teaching and learning? What matters most?
For me the most important part to teaching is never to stop 
learning, to be open to new ideas, to try different ways to 
understand and develop our pupils and most importantly to 
continually reflect. Teaching for me should be wholly pupil-
centred, and is not about the teacher, their reputation or 
comparisons with other pupils. I think it’s important that we 
believe in our students, and their uniqueness. I try to work in a 
close partnership with a shared journey of learning. I wish to 
help every student reach their full potential, touch their lives in a 
positive and fulfilling way and develop both musical and life skills.  

You continue to make a major contribution to the pedagogical 
training of RNCM students. How has this work developed, and 
what have you learnt about training teachers over the years?
I was invited many years ago by the then Head of School, Mark 
Ray, to set up a more practically based pedagogy course for 
students in our school. He, like me, fervently believed in the 
need for pedagogical training for our UG students, most of 
whom would teach alongside performance and other portfolio 
activities. I introduced practical teaching over the years and this 
has worked well within the curriculum through the placement 
option (UG3) and as a practical elective (UG4). 

I am pleased that students now have a taste of teaching 
in primary schools and private teaching all within a safe 
environment where they are mentored. Children from 
disadvantaged backgrounds are given priority for lessons, so 
the benefits here are twofold. They are also heartening for the 
students, who can see how they can make a difference. In my 
work of training teachers I have learnt that involving them in 
discovering and exploring ideas is of most benefit. I like to allow 
space in classes for this to happen through offering workshop 
activities instead of a more formal lecture format. 
   
How has teaching influenced your creative practice, as a 
performer?
The most important influence on my work as a performer has been 
the ability to think ‘out of the box’ and find solutions in different 
ways. As teachers we need to problem solve for others and in our 
own practice this can be applied with creativity and discipline. 

What advice would you have for a young musician who is not 
sure about the place of teaching in their career?
Be open to the different dimensions of music making that you 
can explore at this stage of your lives, never closing any doors 
or making assumptions! The ability to interact through teaching 
and give out to others can be one of the most rewarding parts 
of being a musician. These are also hugely important life skills. 
There is so much to learn about others when we teach and even 
more we can learn about ourselves. 
 
If you had to sum up the ideal teacher in three words, which 
would you choose?
Inspirational, empathetic, passionate! 




