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RNCM’s world-leading research and outstanding impact recognised 

The Higher Education Funding Council for England (HEFCE) has 
announced the outcomes of the 2014 Research Excellence Framework 
(REF), ranking the RNCM as the UK’s leading music college for research. 
 

The REF is a peer review exercise which evaluates the quality of research in UK higher education 
institutions through three categories: Research Outputs, Impact, and Research Environment. The RNCM 
submission for the Impact category was rated at 100%, four star, which is world-leading, and 75% of 
research activity has been rated as being of world-leading or international quality. 
 
Professor Linda Merrick, RNCM Principal, said: ‘This is an outstanding result. The REF outcomes are a 
fitting reward for our dedicated staff. We are extremely pleased with our REF performance, and 
anticipate a positive funding announcement in 2015 in recognition of this work. 
 
‘Artistic innovation and research is vital to the College, its student community, and the international 
scholarly and artistic community. The College’s strategic plan, RNCM 2020, describes bold aspirations 
for the development of its role in the coming years in artistic innovation and research. This outcome 
creates an excellent platform for our future research developments.’ 
---------------------------------------------------------------------------------------------------------------------------------- 
 

New Director of Research at RNCM – Professor Barbara Kelly 
 

Professor Barbara Kelly will take on the role of Director of Research at the 
RNCM from April 2015.  Barbara is an internationally renowned scholar of late 
nineteenth and early twentieth century French music and culture. She has 
published on composers including Milhaud, Debussy, Ravel, Charpentier and 
Honegger and on issues such as nationalism and identity and anti-Semitism in 
France. She studied Music and English at Glasgow University before going to 
the University of Illinois for a Master’s degree in Musicology. She returned to 
Britain to undertake a PhD at Liverpool, entitled ‘Darius Milhaud and the 
French Musical Tradition’. Barbara joined the staff at Keele University in 1995, 
was appointed Senior Lecturer in 2002 and awarded a personal chair in 2008. 
Between 2007 and 2011 she was Programme Director for Music. She is currently Faculty Research 
Director for the Humanities and Social Science. 

---------------------------------------------------------------------------------------------------------------------------------- 
 

AHRC Studentships 
 
Arts and Humanities Research Council (AHRC) studentships are being offered by the 
North West Consortium Doctoral Training Partnership on a competitive basis. They 
cover the full cost of fees for the duration of the degree and an additional stipend for 
living costs (UK applicants only) of £13,863.00 per annum for 2015-16 entry. AHRC 
studentships are available only to UK and EU students. The closing date for 
applications for 2015-16 entry is Friday 23 January 2015.  

Welcome to the January 2015 edition of the RNCM Research Bulletin. If you have information about your research, 

scholarly and professional activities for inclusion in future issues of the Bulletin or would like to comment on this one, 

please email Christina.Brand@rncm.ac.uk   

Tel: 0161 907 5386 or research@rncm.ac.uk 

Christina Brand, Research & Knowledge Exchange Manager 

Cover photo: Proving that RNCM PhD students are high flyers, Naomi Norton hang-glides over the 

 Tijuca National Park in Brazil after the ISME 2014 Conference 

http://www.rncm.ac.uk/uploads/NWC-DTP-logo.png
mailto:Christina.Brand@rncm.ac.uk
mailto:research@rncm.ac.uk
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For 2014-15 there were six awards in music of which two were 
made to students of musicology at RNCM for projects entitled A 
critical study and praxis of electronically-mediated politically 
art and Musical networks in early-Victorian Manchester, 1836-1860. 

Follow the link for details of how to apply for an AHRC Studentship. 

 
Leverhulme Artist in Residence 2015 

 
The Leverhulme Trust has awarded funding for a 10-month research residency for RNCM’s Dr Emily 
Howard who will become Artist in Residence at The University of Liverpool’s Department of 
Mathematical Sciences (DMS) in February 2015. During the residency, Dr Howard will be working with 
DMS research staff and postgraduate students, absorbing current topics of mathematical research and 
exploring their use to generate musical composition. Professor Ronan McGrath, Head of the School of 
Physical Sciences at Liverpool writes: 
 
“We welcome Dr Howard to the School 
and wish her every success during her 
stay. Such interactions are a major 
contribution to maintaining a culture and 
climate of creativity and enquiry which 
are the hallmarks of any successful 
research university.” 
 
The residency will be extensively 
documented and updates will be posted 
regularly on the DMS website. Many 
events are planned including a public 
lecture-recital involving DMS 
researchers, Dr Emily Howard and a 
performance by virtuoso Parisian-duo 
‘scapegoat’ (Joshua Hyde and Noam 
Bierstone), already well-known to RNCM 
Research through their collaboration with 
the m62 group. 
 
The University of Liverpool’s Professor 
Lasse Rempe-Gillen will be managing 
the project and commented: 
 
“We are delighted to be welcoming Dr 
Emily Howard as Composer in 
Residence at the Department of 
Mathematical Sciences from February. 
We look forward to this exciting 
collaboration - it will be fascinating to see 
our own groundbreaking research 
reflected in Dr Howard’s artistic 
process.” 
 
Dr Howard’s compositions frequently 
embrace a diverse range of influences 
including philosophy, poetry, sport and 
even chess, often simultaneously. A graduate in Mathematics and Computer Science from Oxford 
University, processes and concepts derived from mathematical and scientific principles are 
fundamentally important within her creative practice, contributing to both inspiration and generation of 
compositional procedures. 
 

http://www.rncm.ac.uk/research/programme/apply/
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In November, Dr Howard presented a lecture at the École normale supérieure, Paris, entitled “Calculus 
of the Nervous System: towards Consilience as Compositional Approach” where she spoke about the 
influence of mathematics, Ada Lovelace and the poetry of Geoffrey Hill upon orchestral works Magnetite 
(2007), Calculus of the Nervous System (2011) and Axon (2013).  
 
Following on from an initial Mahogany Opera Group residency in Berlin in September 2013, Dr Howard 
along with librettist Selma Dimitrijevic and director Frederic Wake-Walker will present Phase 2 of their 
collaboration as part of Mahogany Opera Group’s Research & Development festival ‘Various Stages’ in 
January 2015. The Elias String Quartet will première Afference (2014), commissioned by The Nicholas 
Boas Trust and the RVW Trust, as part of the BBC Lunchtime Concert Series at the Wigmore Hall, 
London on 4th May 2015. New work Leviathan (2014) for baritone saxophone and percussion, written as 
part of RNCM Research Project m62, will be premiered by scapegoat in their North American tour also in 
May 2015. Currently Dr Howard is working on a new commission for the Bamberg Symphony Orchestra. 
 

 
The Leverhulme Trust was established by the Will of William Hesketh 
Lever, the founder of Lever Brothers. Since 1925 the Trust has provided 
grants and scholarships for research and education; today it is one of the 
largest all-subject providers of research funding in the UK, distributing 
over £60 million a year. For more information, visit www.leverhulme.ac.uk  
and https://twitter.com/LeverhulmeTrust  

 
 

Congregation congratulations 
 

 
 

Congratulations to Jacob Thompson Bell and Robert Fulford (pictured above with supervisors 

Professor Jane Ginsborg and Professor Juliet Goldbart), who received their PhDs at Congregation on 12 

December.  

 

Jake’s thesis title was Deconstructed Narratives: A Composer’s Perspective on Form, Process and 

Review; Robbie’s thesis title was Interactive Performance for Musicians with a Hearing Impairment. 

 

 

 

http://www.ens.fr/actualites/agenda/article/conference-invitee-emily-howard?lang=fr
http://www.ens.fr/actualites/agenda/article/conference-invitee-emily-howard?lang=fr
http://www.leverhulme.ac.uk/
https://twitter.com/LeverhulmeTrust
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International Society for Music Education World Conference 
 
Naomi Norton, PhD student in Music Psychology, writes: In July 2014 I had the opportunity to present at 
my first international conference, which was hosted by the International Society for Music Education 
(ISME) in Porto Alegre, Brazil. ISME is an organisation that celebrates the diverse ways that people 
engage with music. 
 
I began my PhD research – entitled Health Education in Instrumental/Vocal Music Lessons: The 
Teacher’s Perspective – at the Royal Northern College of Music in January 2013 under the supervision 
of Professor Jane Ginsborg and Dr Alinka Greasley. My experiences as a music student, teacher, 
performer and researcher have led me to believe that if we want to reduce the occurrence of 
performance-related problems amongst musicians then music educators must be included in the growing 
discussion surrounding health and wellness in music education. To this end I have conducted four 
research studies that seek to explore and understand instrumental/vocal music teachers’ experiences 
and beliefs relating to health.  
 
For my presentation at ISME 2014 I focused on the results of an online survey that I conducted with 502 
UK music teachers. The preliminary results of this study suggest that, in general, UK music teachers are 
already engaged in promoting healthy practice by their pupils and are keen to learn more about how to 
do this effectively and appropriately. The audience reaction was hearteningly positive with many 
delegates asking when and where I intend to publish (all in good time!) and suggesting applications of 
the research further to those that I had identified.  
 
The international membership of the ISME Music, Health and Wellness Special Interest Group provided 
a rich base from which to explore our various cultures and gain both perspective and affirmation. The 
support of this amazing group of musicians provided great company throughout the week in Porto Alegre 
and a renewed sense of excitement for the future of this field.  

 
I was also thrilled to meet Professor Eckart Altenmüller, an eminent 
researcher who has contributed a great deal to the field of Music 
Medicine over the course of the last three decades through his work 
as both a doctor and musician. His presentation about focal dystonia 
– a task-specific movement disorder that involves muscular 
incoordination or a loss of voluntary motor control – was fantastic 
and it was encouraging to see so many delegates attending; I think 
this reflects the increasing interest in healthy practice being shown 
by many musicians.  
 
A lunchtime meeting with the British contingent provided an 
opportunity to top up my accent and contribute to preliminary 
discussions regarding the next World Conference. The closing 
session for the Music, Health and Wellness strand produced a lively 
debate on the past, present and potential role of health and wellness 
within music education worldwide.  

Naomi with Professor Eckart Altenmüller  
 
 

A typical Forró band playing in Porto Alegre  
 
The conference drew to an uplifting climax with 
the closing ceremony, which was hosted by 
musicians from the Royal Conservatoire of 
Scotland. The audience loosened up after  
rendition of a Brazilian piece called Tico Tico 
(solo played by Ben Hirons) and went wild for the 
long-anticipated arrival of the bagpipes (played by 
Conal McDonagh and Scott Wood). In an 

http://www.isme.org/
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incredible re-enactment of many a New Year’s Eve the audience sang Auld Lang Syne (led by Hannah 
Rarity) whilst holding hands across the auditorium. Such an emotional conclusion to the official 
programme was begging for an encore and the talented musicians of the RCS gladly obliged, at which 
point the audience quite literally took to dancing in the aisles!  
 
Following the conference I took the opportunity to discover more of Brazil as I worked my way up the 
coast for my flight back to reality. I spent a week exploring the stunning peaks and beaches of Ilha de 
Santa Catarina and tried my hand at surfing and sand-boarding. With limited time left I flew up the coast 
to Rio de Janeiro and squeezed in a visit to the iconic Cristo Redentor, Escadaria Selarón, and Pão de 
Açúcar. After such an action-packed trip I had to think of something spectacular to round things off; flying 
over the Tijuca National Park with a man-made pair of wings and an instructor to see me safely down 
onto the beach fitted the bill perfectly!  
 

 
Sunset over Lagoa da Conceição on Ilha da Santa Catarina 

 
Music plays a vital role in Brazilian culture and it was incredible to experience various different musical 
styles during my travels; from the pulsating beats of Forró, through a foray into MPB (Música Popular 
Brasileira), to an amazing experience dancing to impromptu Samba on the streets of Rio I have returned 
home with the beats of Brazil echoing through my body. 
 
In July 2016 the ISME World Conference comes to Glasgow to discuss a huge range of topics including 
music in schools, education of the professional musician, health and wellness, music research, 
community music, early childhood music, policy, assessment, music technology, jazz education, El 
Sistema programmes, spirituality, special education, and music therapy. I wholeheartedly recommend 
attendance to everyone involved in music education; this year the Brazilians broke the record with over 
500 new Brazilian ISME members, can we top that in July 2016? I shall hope to see you there! 
 
Acknowledgements 
My attendance at ISME 2014 was made possible by financial support from the British Association for 
Performing Arts Medicine (BAPAM), Manchester Metropolitan University and Soroptimist International 
Manchester. My PhD studies are funded in full by a grant from the Arts and Humanities Research 
Council. This article originally appeared in the September issue of Music Teacher Magazine. 
 
Naomi Norton is a PhD candidate studying at the Royal Northern College of Music. She previously 
completed a Master of Music in the Applied Psychology of Music and a Bachelor of Arts (Music) at the 
University of Leeds. Research is currently the primary element of her portfolio; however she is also a 
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part-time teacher (violin and piano) and performer in amateur and professional ensembles. Naomi is also 
associated with the British Association for Performing Arts Medicine as the Student Advocate Scheme 
Manager and a member of the Education and Training Advisory Group and recently took on the role of 
Editorial Assistant for Music Performance Research. 
 

Recent Research Student Successes 
 

A round up of what some of RNCM’s other research degree students (MPhil and PhD) have been 
working on in recent months. 
 
Rosamund Cole is taking up a six month residency 
at the Library of Congress (photo right) in 
Washington DC, having been awarded an AHRC 
International Placement Scheme Award. Her PhD 
researches into the effect of the changes in later 
nineteenth-century German vocal style and its 
transformation in the post-Wagner generation. It 
focuses on the career of the singer, Lilli Lehmann, 
who not only sang for both Wagner and Mahler, but 
went on to influence performing style well into the 
1920s.  
 
The residency will enable Rosamund to consult, 
transcribe and contextualise Lehmann’s own diaries 
which are held at the Library of Congress. The 
diaries are written in 19 volumes recording Lilli 
Lehmann’s professional and personal life, and 
include the period during which she worked with 
Mahler and the years in which she made her first 
recordings. The singer’s diaries in question cover 
the latter period of her life, when her surviving 
recordings were made, and she was pursing her 
career in the USA. Transcriptions from the diaries 
between 1894 and 1916 will be used as the basis 
for further contextual research using other of the Library’s holdings. These include uncatalogued 
Lehmann letters and memorabilia, the Geraldine Farrar Collection and the Library’s unparalleled archive 
of early sound recordings. 
 

David Curington‘s ensemble piece After a Nonexistent Painting  was performed 
in the evening concert by the RNCM New Ensemble as part of the RNCM festival 
In Memoriam Harvey on 29 October. On 24 November David performed (oboe) 
alongside the Gildas Quartet and students from primary and middle schools in 
Bootle in a new educational work by composer Eve Harrison entitled Chorus of the 
Coast. Three days later he performed works by composers selected for the Sound 
and Music / NMC "Next Wave" programme as a member of ACM Ensemble and 
Sounds of the Engine House in the Huddersfield Contemporary Music Festival. 
  
Karin Greenhead gave presentations at several events in 2014, which included the Conference of the 
German rhythmics teachers’ association at Akademie Remscheid where she delivered an intensive 
training course and two paper presentations; workshops and symposiums at an international congress of 
the Dalcroze Society of Japan; Training Dalcroze Eurhythmics, exams and a Dynamic Rehearsal 
session in Hong Kong; and Dalcroze training and Dynamic Rehearsal at Hansei University, Seoul, South 
Korea with Louise Mathieu, Silvia del Bianco, 
Toru Sakai and Seung-ji Ryu. Karin has also 
written a number of peer-reviewed 
publications and book chapters, including on 
England in Chemins de rythmique vol 2: 35 

http://www.bapam.org.uk/
http://www.mpr-online.net/
http://hcmf.co.uk/event/show/432
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leçons, 18 professeurs. Fédération Internationale des Enseignants de Rythmique (FIER). Genève: 
Editions Papillon, pp. 81-97; and (with Dr John Habron) The touch of sound: Dalcroze Eurhythmics as a 
somatic practice. Journal of Dance and Somatic Practices. A film Dalcroze – Plastique Animée. 
Resource Disc 9. Newcastle upon Tyne, Meerkat Film Productions Limited includes some work by her 
students. 
 

Rachel Johnson is presenting a paper at the RMA Research Student Conference in Bristol in January, 
and has had a paper accepted to the Nineteenth Century Studies Association's 'Material Cultures 
Material Worlds' conference in Boston (Massachusetts) next March. 
 
Congratulations to Dr Emma-Ruth Richards whose viva voce examination took place on 16 December 

and has been awarded her PhD in Composition subject to the correction of minor typographical errors. 

 

Geoff Thomason gave a talk to the Friends of the Manchester Centre for Regional History in November. 
Hallé’s other project: the Royal Manchester College of Music  drew on contemporary sources to discuss 
Hallé’s plans for a music college in Manchester and how the period leading up to its opening in October 
1893 was far from plain sailing.   
 

m62 / scapegoat North American tour May 2015 

 
m62 is a practice based research project exploring close collaborations between a diverse group of 
composers and a virtuoso chamber ensemble. It involves RNCM staff composers (Dr Emily Howard, Dr 
Mauricio Pauly and Dr Matthew Sergeant) and the experimental Paris-based saxophone and 
percussion duo scapegoat (Joshua Hyde and Noam Bierstone). An m62 RNCM Research grant 
enabled an initial intensive week of exploration at the RNCM, Manchester in October 2013. During this 
period, scapegoat also led seminars for Junior RNCM and Senior RNCM students in a joint venture 
between the Schools of Composition, Saxophone and Percussion. 
 
Several trips to Paris later, in 2014, three compositions have emerged. Strongly influenced by the 
personalities of the duo, Dr Emily Howard creates a tumult of energy and aggression in Leviathan, where 
saxophone split-tones and cymbal multiphonics are developed through the systematic mapping of a 
newly-formed and highly unpredictable language. Dr Mauricio Pauly has developed a new work, The 
threshing floor, where amplification is actively controlled by the duo via stomp-boxes as an integrated 
form of articulation, resonance and live electronics. Extreme synchrony and virtuosic instrumental control 
coalesce to form a body of sound which shifts in mass and depth, falls apart and blends again, 
discovering its own shape as it moves forward. Under the working title bete gabriel-rufael, Dr Matthew 
Sergeant creates a new component for his eleven churches of lalibela cycle. Like others in the cycle, the 
new open form work explores ideas of musical place, space and lostness.  

 

http://www.meerkatfilms.co.uk/
http://www.hssr.mmu.ac.uk/mcrh/friends/
http://www.hssr.mmu.ac.uk/mcrh/2014/10/16/halle/


9 
 

2015 will see the first public presentation of the m62 collaboration: on 25th March 2015 Dr Emily Howard 
and Dr Matthew Sergeant in Skype-dialogue with Dr Mauricio Pauly, currently a Radcliffe IAS Fellow 
2014-15 at Harvard University, will present an RNCM Research Forum entitled “m62: from Liverpool to 
Leeds via Paris”. In May 2015, scapegoat will undertake a North American tour of the new works. The 
tour will begin with a short residency at Harvard University’s Radcliffe Institute to work with Dr Mauricio 
Pauly and perform in his portrait concert as Radcliffe Fellow, along with violinist Karin Hellqvist and 
pianist Heloisa Amaral. This will be followed by a tour of Canadian and American cities where scapegoat 
will present the m62 project in various performances and workshops. In Montreal, scapegoat will perform 
in a concert presented by Bradyworks, and give a workshop with Dr Mauricio Pauly at the Centre for 
Interdisciplinary Research in Music Media and Technology (CIRMMT) at McGill University. This 
workshop will also be hosted at the Canadian Music Centre in Toronto, followed by a show presented by 
Burn Down The Capital. scapegoat will then travel to Detroit to perform at a concert co-presented by 
Spread Art and detroit contemporary, and to New York for a performance at Spectrum, a technology-
intensive venue for innovative music, multimedia and art.  
 
There is a teaser video and a full length video available of m62. 
 

 
Performances, Presentations, Publications & Recordings 

 
Wissam Boustany (tutor in flute). After last year’s performance of Edward 
Gregson’s electrifying Aztec Dances with Clark Rundell and the RNCM New 
Ensemble as part of the New Music North West Festival, Wissam's recording 
with Bramwell Tovey and the BBC Philharmonic has been released under the 
CHANDOS label and has started to attract excellent reviews.  
 
"… a fizzlingly gripping chamber Flute Concerto, originally inspired by the 
British Museum’s splendid 'Moctezuma : Aztec Ruler' exhibition. Wissam 
Boustany… play[s] with superlative technique and verve …"       

   Gramophone, September 2014 
 

Professor Jane Ginsborg, Associate Dean of Research, gave a 
presentation at The Musical Brain: Art, Science and the Mind 
Conference at the University of London on 24 October. This year’s 
theme was Mozart and the Power of Music: Memory, Myth & Magic.  
 
Former professional singer-turned-music psychologist Jane took part 
in the Memorising Music session. Her presentation, Memory, 
addressed the question of how singers memorise and perform from 
memory, and how they can prevent or mitigate lapses in memory.  
 
Jane also took part in a panel discussion entitled Prodigy to Genius: 
Nature or Nurture?  with Stephen Johnson and Professor Michael 
Trimble. They debated what is meant by the terms ‘prodigy’ and 
‘genius’, and the discussion provided new insights into the much-
debated question of how musical gifts may be developed into the 
observable behaviours that can be described as ‘talent’. 
 
Jane was not the first person from the RNCM to speak at The Musical Brain conference. As a PhD 
student, Dr Robert Fulford gave a presentation entitled The effects of hearing impairments on music 
making at the 2012 Conference The Beethoven Question: Can Art Make Life Worth Living?  

 
Dr Paul Goodey, Vice Principal (Performance), gave the Chinese premieres of two of his 
pieces during a recent visit. He also gave five world premieres with rarescale as part of 
the Sonic Coast series. 

http://vimeo.com/78819435
http://vimeo.com/95790320
http://www.themusicalbrain.org/conference
http://www.themusicalbrain.org/pdf/The_Musical_Brain_eprogramme_2014.pdf
http://www.themusicalbrain.org/Day_1_-_PW.pdf
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Professor Adam Gorb, Head of School of Composition, had a premiere of a new work: ‘Invocation’ 
for Piano and Percussion played by Le Yu and Ben Powell at the Rosengart Museum in Lucerne on 
19th October. He was also featured composer at Oxford University on 11-12 November where six of 
his works were played in the Holywell Music Room in Oxford and he gave a talk and a master class 
with the students. 
 
Andy Scott (Tutor in saxophone) recently undertook a residency at the University of Minnesota, 
Morris at the invitation of Professor Simon Tillier (RNCM 1984-88). As Artist in Residence, Andy 
Scott worked with the saxophone, composition and jazz departments, leading workshops and 
masterclasses for the students. The residency also included a performance of Andy Scott’s 
axAssaultS compositions for large jazz saxophone ensemble and rhythm section, and a 
performance of Andy Scott’s wind band pieces Big! and Fujiko. 
 

 Two new commissions by Andy received their world premieres in London on 
consecutive days in October. The world premiere of his new version of My 
Mountain Top for three alto flutes took place at the Wigmore Hall on 13 
October, performed by RNCM alumni the Tempest Flute Trio. The concert 
also featured saxophonist and RNCM alumnus Huw Wiggin, who together 
with pianist James Sherlock performed Three Letter Word by Andy Scott. The 
following day at the Purcell Room, harpist Sioned Williams gave the world 
premiere of Jukebox, a work for solo harp which she commissioned from 
Andy Scott as part of a project to mark her 60th birthday this year.  

 
Andy was involved in a BBC Philharmonic education project in partnership with Manchester Music 
Hub on 30 November. He was commissioned to make an extended arrangement of The Golden 
Horn for massed woodwind and saxophones. The five minute piece was performed by 118 young 
people from schools across Manchester, playing a wide range of woodwind instruments and 
saxophones. 
 

Research Forum 
 

The 2014-15 Research Forum series has had a successful first term, 
with over 400 people attending a wide range of stimulating 
presentations.  
 
These included RNCM’s Simone Rebello explaining why there has 
never been a more exciting time to be a percussionist in the brass band 
movement; Dr Simon Clarke on Derrida and topic theory, charting the 
various mutations by which rhetorical topoi made their way into the 
musicological domain with a view to projecting the study back into 
philosophy proper; Steve Berry showing how scales and arpeggios can 
be a creative and stimulating resource with an enriched and ever-
deepening harmonic and aural capability; Garth Knox explaining the 
ideas behind his recently composed concert studies for viola, Viola 
Spaces, which explore extended string techniques; Dr Sarah Watts 
demonstrating her ground-breaking charts formulated after her PhD 
research into multiphonics. Included in the presentation will be practical 
demonstrations, illustrating how these chords may be successfully 
integrated in new compositions; and Rob Buckland using state of the art recording techniques to 
capture, examine and enhance a live performance incorporating learning models in real time. 
 
Our external speakers also covered a wide range of fascinating subjects Professor Liza Lim (University 
of Huddersfield) on knots and other forms of entanglement - a discussion of recent compositions; Dr 
Victoria Williamson (University of Sheffield) on earworms - tunes that get stuck in the head. s; Professor 
Roger Marsh (University of York) on the clear presentation of narrative in musical form in Ways of Telling 
Tales; Dr Toby Heys on deceptive frequency-based strategies, technologies, and programs developed 
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by military organisations since 1944 to orchestrate the spectral phenomena of a haunting. 
 
Research Forum recommences on Wednesday 25 February in the Forman Lecture Theatre at 5.15, with 
Professor Rebecca Herissone (University of Manchester) presenting “A complete and correct Score: 
Music printing and creativity in late seventeenth-century England”. The full Research Forum programme 
for 2014-2015, with abstracts, is at the Research section of the RNCM website. Most Research Forums 
are available to view again on Moodle.  
 

Calls for Papers 
 

Financial support is normally available for staff and research students towards the costs of presenting at 
national and international conferences and other research events. Staff and students should regularly 
consult the Golden Pages Musicology Conference webpage, a comprehensive listing of events 
throughout the UK and internationally, which is updated regularly. Here you will find a wide range of 
opportunities to present your work to a wider audience. 
 
International Research Summer School, 8-12 June 2015. The Art and Science of Improvisation, 
Stord/Haugesund University College, Stord, Norway, This Summer School is a collaboration between the 
two research schools NAFOL and Grieg Research School (GRS), and the hosting institution 
Stord/Haugesund University College (HSH). Deadline for submission of abstracts is 15 January 2015.  
www.uib.no/rs/grieg 
 

Learning and Teaching Music in the Twenty-First Century: The Contribution of Science and 
Technology. International Symposium, 5-7 November 2015. Schulich School of Music, McGill 
University and Department of Music, Université du Québec à Montréal, Québec, Canada. The aim of this 
bilingual (English-French) conference is to bring together researchers from instrumental and music 
pedagogy as well as those from performance,  science performance and music practices to discuss the 
contribution of scientific research and technological advancements in music learning and teaching 
contexts in the twenty-first century.  They welcome submissions on any topic relating to learning and 
teaching of music cross-themed with science and technology. For detailed guidelines, please see 
www.ltm21aem21.wix.com/colloque2015 Proposals deadline 15 January 2015. 
 
CUK Research Students' Forum, Royal College of Music, London, 23 May 2015. The Royal College of 
Music, in association with Conservatoires UK, is delighted to host a one-day Research Students’ Forum. 
Contributions from all research degree students, of completed work or reports on work-in-progress, are 
invited as follows: lecture-recital (up to 30 minutes); oral presentation (20 minutes); short oral 
presentation (10 minutes); poster. For further details contact research@rcm.ac.uk  with CUK Research 
Students’ Forum in the subject line. Deadline for contributions is 16 February 2015. 
 

Other Conferences 
RMA Research Students' Conference 2015, hosted by the Department of Music, 8-10 January 2015, 
University of Bristol.  
 
Symposium - Dalcroze Eurhythmics: Moving through the archive, 29 January 2015, University of 
Surrey. Presenters include Dr Selma Odom - a dance historian whose doctoral thesis was on the history 
of Dalcroze in the UK.  
 

ESCOM 2015, the Ninth Triennial Conference of the European 
Society for the Cognitive Sciences of Music is taking place at the 
RNCM from 17–22 August 2015.   

 
 
 
 

mailto:Christina.Brand@rncm.ac.uk
mailto:Research@rncm.ac.uk
http://www.rncm.ac.uk/
http://www.rncm.ac.uk/uploads/Research-Forum-Programme-2014-15-v-at-1-Oct-2014.pdf
http://www.rncm.ac.uk/uploads/Research-Forum-Programme-2014-15-v-at-1-Oct-2014.pdf
http://www.rncm.ac.uk/research/
http://moodle.rncm.ac.uk/moodle2_3/course/view.php?id=8
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